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St Dominic’s Sixth Form College
[Music] Transition work 2026-2027

A Level Music Year 1
Bridging the Gap

Welcome, year 1! Here is your ‘Bridging the Gap’ task for A level Music. This pack is designed to give you a
flavour of what A level Music is all about. The pack will introduce you to some core musical concepts and
skills to aid your understanding of music ready for sixth form. The work in this pack will take a long time, so
you can break it up. Don’t feel you need to complete it all in one go! You can complete the tasks in this
booklet in the spaces provided. You must also MARK your own work from the answer booklets.

There are four compulsory tasks that MUST be completed by September 1st:

Performance preparation
Concert report

Key word revision

Theory worksheets

AWNR

There are also stretch tasks, and it is highly recommended that you try to complete as many of these as
possible.

¢ 1 was obliged to be industrious.
Whoever is equally industrious
will succeed equally well.”

- Johann Sebastian Bach

YOUR NAME
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INSTRUMENT/S and grades completed

Ensembles/bands | play/have played in

Did you do GCSE MUSIC? No Yes Which exam board? Eduqas/OCR/AQA/Edexcel

Did you do grade 5 Music theory? No Yes pass merit distinction
If so give the date:

Just like GCSE Music, the course has 3 main components: Appraising (listening and analysing); Performance
and Composition. Here is an outline of the course over the 2 years:

A Level course outline: Eduqgas
Year 12 Year 13
Music Theory and Aural skills (gr 5/6) Advanced Music Theory and Aural skills (gr 7/8)
Rock and Pop/Jazz/Music Theatre Rock and Pop/Jazz/Music Theatre
Performing mocks Performing — 10 minute recital, February yr 2
Haydn Symphony 104 close analysis Mv 1 & 3 Haydn Symphony 104 close analysis Mv 2 & 4
The Symphony 1750-1830 essay The Symphony 1830-1900 essay
Harmony for composing Scoring and textures for composing
Free Composition Western Classical composition
Into the 20t Century:Debussy/Schonberg/Stravinsky Poulenc & Debussy set works close analysis

Component 1 Performing worth 35% (or 25%) of the course. 10min recital in Feb of yr 13.
Component 2 Composing worth 25% (or 35%) of the course. 2 (or 3) compositions.
Component 3 Appriasing worth 40% of the course. 2.5 hour exam in June of yr 13.

Here is the EDUQAS website for more detailed information and resources:

https://www.edugas.co.uk/qualifications/music-asa-level/#tab keydocuments

Task One: Performance Preparation (must)

Prepare a minimum of 5 minutes of music (at least 2 pieces) to perform as a recital in September.

e Choose pieces of a minimum grade 5 standard
e For accompaniment you can use a backing track or provide a piano accompaniment

Induction work 2026-27
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e You will need to provide printed copies of the music for yourself and the teacher
e If you need support in choosing your pieces, speak to your instrumental teacher

Name of piece Composer Approximate | Why | have chosen this piece
level of
difficulty
(grade)

OPTIONAL STRETCH TASK: Write a short programme note about the pieces you will be performing
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Task Two: Concert report (must)

Watch a live musical performance over the summer and write a short report about it. This could be a pop
concert, and music festival, and orchestral classical concert, a solo recital, an opera, a musical, a Prom
(highly recommend that you try to watch one BBC Prom concert)

Your report should conctain the following:

e Why you watched this performance

e What made the performance compelling (or not!)

e How the performance inspired your own performance preparation (in repertoire choice or
performance techniques for example)

e Some background into the genre of music i.e. when and how this style developed, what are the key
features of this music and name other significant artists in the genre.

e A description of the music that was performed (including reflections on
melody/harmony/tonality/structure/texture/instrumentation/tempo/metre/rhythms

e Link to the event and artist

Write your report here:
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Task Three: Key Words

Complete and mark these glossary worksheets. The answers will be given to you in a separate booklet.

Write here any questions you have or words you don’t understand.

MUSICAL DEVICES SCRAMBLED
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Unscramble the following terms —i.e. put them in the
correct category:

Mark yourself from the answer booklet.

Sequence / Pedal / Syncopation / Imitation / Antiphony / Appoggiatura / Cycle of fifths / Cross rhythms /

Swung rhythm / Unison / Fragmentation / Suspension / False relation / Inversion / Straight / Polyphonic

Rhythmic displacement / Retrograde / Dominant preparation / Tierce de Picardy / 2 part counterpoint

Monophonic / Melody dominated homophony / Cross phrasing / Repetition / Variation / Cadential 6/4

Cadence / Hemiola / cross rhythm

Harmonic Devices

Melodic Devices

Rhythmic Devices

Textural Devices
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Complete the vocabulary table and mark your answers from the answer booklet

MELODIC DEVICES

Sequence

Anacrusis

Melodic inversion

Ostinato (riff)

Fragmentation

Blue note

Passing note

Accented passing note

Auxilliary note

Anticipation

Escape note (echapee)

Appoggiatura

Turn

Mordent

Acciaccatura

Trill

HARMONIC DEVICES

Circle of fifths
(cycle of fifths)

Suspension

Tierce de Picardy

Cadential 6/4

Pedal

Tonic Pedal

Induction work 2026-27
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Dominant Pedal

Inner Pedal

Inverted Pedal

False relation

Plagal Cadence

Perfect Cadence

Imperfect Cadence

Interrupted cadence

TEXTURAL DEVICES

Monophonic texture

Homophonic texture

Polyphonic texture

Melody Dominated
Homophony

Imitation

Canon

Unison

In octaves (octave
doubling)

Solo

Contrary motion

Antiphony

Call and response

Heterophony

Stop time
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RHYTHMIC DEVICES

Ostinato

Cross Rhythm

Syncopation

Scotch Snap

Dotted rhythm

Triplet

Rhythmic augmentation

Hemiola

Augmentation

Diminution

HOW TO DESCRIBE ACCOMPANIMENTS

Alberti figuration (Alberti
bass)

Broken chords

Basso Continuo

Ground Bass

Comping

Walking Bass

Shuffle rhythm

Riff

Backbeat

Four on the floor

Fill

Swung rhythm
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Straight quavers

HOW TO DESCRIBE MELODIES

Scalic

Sustained

Detached

Conjunct movement

Disjunct movement

Chromatic movement

Diatonic

Chromatic

Pentatonic

Whole tone

Triadic figures

Periodic phrasing

Antecedent and
consequent phrase
structure

For vocal music:

Word painting

Strophic

Melismatic

Syllabic

PLAYING TECHNIQUES

Induction work 2026-27
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Pizzicato

Arco

Tremolo

Glissando

Mutes

Scat Singing

Portamento

Pitch Bend

Optional stretch task: Research extended playing techniques for your instrument and write them here
with a description of how to do them and how they sound.

Task Four: Theory Worksheets
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Complete and mark these theory exercises. The answers will be given to you in a separate booklet.

Look carefully at the top right hand corner.
M = MUST + you must complete and mark these pages
S = SHOULD =it is strongly recommended that you complete and mark these pages

C = COULD = It would be helpful for you to complete these pages

Write down here the pages you have completed.

Write here any questions you have / pages you don’t understand.

Induction work 2026-27
[Music]



rxy

=

2

St Dominic’s is a Roman Catholic Sixth Form College committed to the personal and spiritual growth of all its members based on Christian values, academic

excellence and high-quality pastoral care

m Lesson 29 iE

Key Signatures — The Sharp Keys

In the G scale, you ad

Wh iti
en writing the scales on page 44, you added oD scale, you adde

sharp signs before the appropriate notes.

asier, you can

ded a sharp sign before each F; i,
d sharp signs before each F anq ¢

place all of the sharps used in a

To make writing and reading music & = called the KEY SIGNATURE. It

scale or piece immediately after the clef sign. 'Thistl
indicates the notes that will be sharped each time

In this case, any F will always be played sharp
(unless there is a natural sign before the F).

Key of G — 1 sharp:

hey appear for the entire piece.

Key of D — 2 sharps:

Sharps written in the key Fi Bel
signature always appear in a o} ﬁ Y. "9‘#”11{ et —
specific order. Here are the o o i 1~ e
sharp key signatures of the \;]U )

scales you know:

Important!

To figure out the name of a major key from the key signature, go up a half step from the last sharp.

As an example: a key signature of Ff would be the key of G major;
a key signature of Ff and C# would be the key of D major.

Exercises

n Write the order of
the first two sharps
in a key signature.

E If Cf is the last sharp in the key signature, the major key name would

be

Name the following i‘g Q'—ﬂl—n“ 04 #
B major key signatures. Xy Z =t G i % E
. 5
P Sy ooy . :
. o)
n Write the following <) a
major key signatures. Z ({an) 0
| 3 5
a. D major b. G major <. G major d. D major
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MyST Lesson 30 [EETEIENE

Key Signatures — The Flat Keys

When writing the scales on page 45, you added

" ! In the F scale, you added a flat sign before each B; in
flat signs before the appropriate notes.

the Bb scale, you added flat signs before each B and E.

!ust like sharp signs, you can place all of the flats used in a scale or piece
in the KEY SIGNATURE. It indicates the notes that will be flatted each
time they appear for the entire piece.

In this case, any B will always be played flat (unless
there is a natural sign before the B).

. ) Key of F — 1 flat: Key of B, — 2 flats:
Flats written in the key Bb Bb, Eb
signature always appear in a éL, = 0 [r; - o): i
specific order. Here are the A 5/)‘ E 7,\!“ P Tl
flat key signatures of the \;3" z %’ =
scales you know:
Important!

To figure out the name of a major key from the key signature, remember that one flat is the key of F;
for two or more flats, the next-to-last flat is the name of the key. As an example, a key signature
of Bb and Eb would be the key of Bb major.

Exercises

n Write the order of
the first two flats
in a key signature.

If B is the next-to-last flat in the key signature, the major key name would be

Nl > - B
Name the following A1 0 5 b
H major key signatures. X} P A\SV b
a b. (¢ d.
0 . A
n Write the following — 7 : £
major key signatures. == \._)v [ £an}
a. F major b. B> major c. Bb major d. F major
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MOST REVIEW OF LEssons 26-30 m

ndicate whether the distance between each note is a whole step (W) or half step (H).

.

o - : !
T
B

e

?J

I

biciiii

Py
e
1
|
T

H

The pattern of a tetrachord is whole step,

Write tetrachords below starting on the following notes. Remember to include the accidentals.

'r-‘ h 5 S [a ; —
s e — &
N A\SV
B Q)
Draw a line to match ~ The 2nd tetrachord of: Is the 1st tetrachord of:
‘each of the following: 3 _
e D major D major
oy G major G major
) C major A major
‘The major scale is made up of tetrachords joined by a
How many notes are in a major scale?
In a major scale, half steps occur between the & and & scale degrees.
2 : {a)
rite major scales =
ithout key signatures) a- ey
eginning on the o |
ollowing notes using
hole notes. - A
! v )
g9 b. 1S
B8V
oF Ry
' n*th o ing notes —'\7L = P=S ©
n the missi ©
e major scales and ~ a- 1~ S 9 )
te with an H I
e the staff where
nalf steps occur.
e S 2
- 7 P=S [0
- = =
F—
4 i |
the missing & —a
‘and note values @ =

major scales.

-
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i“;{‘/‘

The Remaining Major Scales with Key Signatures

iliar wi i iti build any major scale. Altogether,
‘ Once you are familiar with how to build tetrachords, it is easy to bu hicf{ B o

there are 15 major scales: 7 sharp keys, 7 flat keys, and the key of C, W

You are already familiar with the scales and key signatures of five of the 15:
C, G (F§), D (F4, C¥), F (Bb) and Bb (B, Eb). Here are the remaining 10.

| A Major (3 fs: Fl, cf, G Eb Major (3 bs: 85, B, A9

i "':':g?m-—----ﬁfml-:—--- ., =4 -.‘l:-u-:—'.‘—--EE
% | “v—_=- 7 L l | 20 L i’"' =
‘ F§ Major (6 §is: Ff, cf, G}, D, Af, Ef) Gb Major (6 bs: B, Eb, Ab, Db, Gb, O

A« O
VA BRI, . O
2 .'.u‘llf-|:- ."Q:*IW-:-'A_—_‘I-'.IUI;---

I | 7 S A 0 N O P I
T I B O | Y /a1

e
e —
T

U ~ 1T 1—1__44' 1 # ?ﬁ“.:él. P 5 g ® T
i ¢} Major (7 #s: Ff, cf, G}, D}, AY, Ef, BY) b Major (7 bs: Bb, Eb, Ab, Db, Gb, &, B)

‘ The complete order of sharps in the key signature is: There are, however, only 12 unique
; 1 FCG : D AE B. sounding major scales. The following
‘ A helpful reminder: _ are ENHARMONIC SCALES; they sound
‘ Fat Cats Go Down Alleys Eating Bread. the same but are written differently:
’ ‘ The complete order of flats in the key signature is: B major sounds the same as Cb majo;
i 2 helple Eer:inDde(ri- BCE:D S F maj-or sounds the same as Gb major
;‘. : . C# major sounds the same as Db major
ﬂ n Name the following 48 7 o
| major key signatures. f =125
; D——H =5 l”V:b'
; ) a. b. C. d.
H Write the following N Coante S f. -
key signatures.
o [a)
&S D — :
&) = = )
a. Ebmajor b. Emajor c. Abmajor d. Cf major el
- € major f. A major
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Chromatic Scale
The CHROMATIC SCALE is made up entirely of half steps in

consecutive order. On a keyboard, therefore, it uses every key,
black and white. When the scale goes up, it is called ascending;
when the scale goes down, it is called descending.

The chromatic scale may begin on any note.
In a chromatic scale, there are 12 tones.

C Chromatic Scale
Ascendin
Al g Al
g
—

A\NvE 4 i Py

i " Py
©
o760 Oj0
.

iy
[O WIN O]
bl

The ascending chromatic scale starting on C uses sharp signs.

[
v
s iy [®)
i (a i’ o —0 [ © 'Y ) L
m I © O 1O =% P !
Jeo fe G jo " T i
The descending chromatic scale starting on C uses flat signs.
© o) o) el | .
_q; b4 [ O DO © | T
s O 1710 ] O by
7 o 7= [®)
An ascending chromatic scale starting on F looks like this:
N :
Y yis e O ©
i m O [® ] LS S P . Bsd
1S g’ o o O JO S 7 i
A\ A e m—L o) O po
A descending chromatic scale starting on G looks like this:
| :
| [
e b [ © M0 ) P —-= — = :
ﬁ rav
ko Vc [® ] 1243 Py
©
Exerci
Xercises

n What is the distance between each pitch in a chromatic scale?
E Write an ascending and descending chromatic scale starting on A.

: S

O
7
O

B Write an ascending and descending chromatic scale starting on B.
[a)

O
<

i fanY
A\SV

L o
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(|

MAST

|
—
/ Intervals
| An INTERVAL in music is the distance — -
‘ in pitch between two notes. The .- 1~
‘ J interval is counted from the lower %(D = O %—9———‘—9——-
note to the higher one, with the ; 5 T @3

lower note counted as 1.

) with two exceptions. The interya)
Intervals are named by the number of the upper note (2nds, 3rds, etc.) wi s C

between notes that are identical is called a UNISON (also c_alled a PRIME INTERVAL); the interval of an 8th
is called an OCTAVE. The intervals below are all written with C as the lower note.

_N
‘ o
I RSV, TR o) = = ‘
’ oo oeoVe’ o i L o° o

&

I [y ©
| Lunisond Landd Lard—) L_ath—) L_sth— I L__sth— L—7th— L—octave—
(prime) 8th
f Intervals are called MELODIC INTERVALS Melodic A Harmonic
| when they are sounded separately and —XA 7
HARMONIC INTERVALS when they are o = =
sounded together. A\WV £ A A
getner. p=i Q) o
EVEN NUMBERED INTERVALS
of 2nds, 4ths, 6ths and == ©
octave.s are written y - — P — S P
from line to space or N OO (@) () [©)
space to line. J o © © ©
2nds 4ths 6ths octaves
‘ ODD NUMBERED INTERVALS
of unisons, 3rds, 5thsand 63 — — S (0)
7ths are written from line =Z - o—fr —
: e X © = [0) = O
to line or space to space. b N2
! unisons 3rds Sths 7ths
’ Exercises
i n Name the intervals.
[a) O ©
{75 © © O O O
ANSVA ® ] O )
© <> O
O
¢ © O
H Indicate whether
the following are +)y— o o O O —
melodic (M) or i ) 7 e 1
harmonic (H) S =2 P O
intervals.
B Write the harmonic
interval indicated Do e =
above the =2 © Py ==
following notes. — [9) — —
aha U Atk stk T i
th unison  3rd  octave  7th 6th

Induction work 2026-27



2

St Dominic’s is a Roman Catholic Sixth Form College committed to the personal and spiritual growth of all its members based on Christian values, academic

excellence and high-quality pastoral care

N

Circle of Fifths

the key signature and the order in which the
sharps or flats occur.

SHARP KEYS
start with C and go clockwise in
ascending tetrachord order.

FLAT KEYS
start with C and go counterclockwise in
descending tetrachord order.

The sharp keys ascend by 5ths (W W H W);*
the flat keys descend by 5ths (H W W W).

SHARP SCALES

Starting with C, the 2nd tetrachord of the
ascending major scale becomes the 1st
tetrachord of the following ascending scale.
The scale’s name is derived from the 1st
note of that tetrachord, and one sharp is
added to the key signature.

FLAT SCALES

Starting with C, the 2nd tetrachord of

the descending major scale becomes the
1st tetrachord of the following descending
scale. The scale’s name is derived from the
1st note of that descending tetrachord,
and one flat is added to the key signature.

OPTIONAL
Another way to determine the order of the

flat keys is to ascend by 4ths (W W H).
Starting on C: C to F, F to Bb, B to Eb, etc.

OVERLAPPING TETRACHORD PATTERNS

Sharp scales

The CIRCLE OF FIFTHS is useful in understanding scales
and key signatures. It shows the relationship of one
key to another by the number of sharps or flats in

—G Major Scale—— ———A Major Scale——

Circle
of
5ths

The order of sharps in the key signature:
FCGDAEB.

The order of flats in the key signature:
BEADGCE

LA to O #nﬁoe %
| o O 49 l o TO#Ot T #o O
== . PE<EL @ BT e § IR IPTNIL O X had
1S — O I S O -1 i En  © TERERes L
A\NV/ o O 1T T P © TS o4O #™" T
') O © O 91 O i
Bl gL D Major Scale S E Major Scale —— !

L C Major Scale

Flat scales — F Major Scale —— ——— Eb Major Scale ——
:Q 0 T TDO T T T
2 O —~ i O by } O })O il '
O = POy 2€) ~ | f
A\SV SO0 45 T — 0O e t ! ) RVl !
3 Do ©epo A S R
s Bb Major Scale ———  L——— A}, Major Scale — I

L C Major Scale

*W=Whole Step. H=Half Step.

" .
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SHou ReviEw ofF LEssons 31-34 m

What is the complete order of sharps in a key signature?

Name the following %E e—— % %
major key signatures. a5 A\SV
) )

a. b. C. d.

Write the following key signatures.

1o\ [a
23 Gt 95— 7=
S
S %
a. A major b. G major c. E major d. D major

What is the complete order of flats in a key signature?

! 0| . o) C
Name the following #b 5- I
major key signatures. &) b1y E %E
D) 0) i

a. b. C. i

Write the following key signatures.

(o) [a
° v ) :
2B - =
ANV} “Q)]
a. Eb major b. B> major c. F major d. Ab major
| The Cb major scale sounds The Gb major scale sounds n The Db major scale sounds
" the same as which other the same as which other the same as which other

- i i ?
major scale? major scale? major scale?

The chromatic scale is made up entirely of in consecutive order.

| Name the melodic intervals.

' O O O O
) O © O

O
=

©

o)

¢
9

[0 ]

O
<

’ s © it O — O
2nd 6th 3rd octave 5th 7th 4th unison
circle of fifths, go clockwise and ascend by 5thsforthe _ keys, and

keys.

rclockwise and descend by 5ths for the

N —
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MOET

Perfect and Major Intervals

: : or octave
The interval between the keynote of a major scale and the unison, 4th, 5th

of that scale is called a PERFECT INTERVAL.

la)
[® )
&) O ©
PY) oo © o ©
Perfect Unison Perfect 4th Perfect 5th Perfect Octave

The interval between the keynote of a major scale and the 2nd, 3rd, 6th or 7th
of that scale is called a MAJOR INTERVAL.

o O
77— o) O O
Major 2nd Major 3rd Major 6th Major 7th

THE DIATONIC INTERVALS OF THE MAJOR SCALE

When the keynote and the upper note of an interval are from the same major scale, it is called a
DIATONIC INTERVAL. All diatonic intervals in the major scale are either perfect (P) or major (M).
The perfect intervals are the unison, 4th, 5th and octave; the major intervals are the 2nd, 3rd, 6th
and 7th. This is true for all major scales. P1 indicates a perfect unison; P8 indicates a perfect octave.

=
[ £an) 5 gy O O <
\\SV L= P (@) =
PY) o0 P P4 © R o o o
P1 M2 M3 P4 P5 M6 M7 P8
Unison Octave
Exercises
3 o\ :
Name the harmonic o o O O
intervals and indicate {0y e = P= o) — O
whether they are P9) o ‘e’ hid )
perfect or major. 3
n erte. the note above 6y (@) o
the given note to Z O O =
complete the O —O e = J
harmonic interval. P5 P8 M3 M7 e

P4 M2 P1
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o

Minor Intervals

When the interval between the two notes of a ma
they become MINOR INTERVALS. For example, a
by a half step. A small letter :
minor intervals—perfect intervals may not.

[

CooLd

—

m* is used to signify a minor interval.

How major intervals may be changed to minor intervals:

jo_r interval (2nd, 3rd, 6th or 7th) is decreased by a half step,
major 3rd (M3) becomes a minor 3rd (m3) when decreased
Only major intervals may be made into

. .a

2nds k- :
7 —HY oo ===
J © U o V0
L—m2— L—m2—! L—m2—J L i S0
£y i
3rds s : O = [Q] 242 S)%T i Ln
Z (0] 920 ) — bo
U -
L—m3— s L_m3— i 8 s ¥,
[a A | :
6ths # ! 1 © b 1720 )
i {an) O 9.0 © M £ am W =
ANV A\NVJ <« Py
DE=2 o
o Ih |
— o
e S =
= ©
L—m7— L—m7- Lm7— L—m7- ey
Exercises
ﬁ’} T ©
Name the intervals. o, T TP
n <& Po—© © ;
') |2 P= 8]
mo
Write the note above  &)— = o) = ©
the given note to 7 o =
complete the O -
harmonic interval. mé6 m2 m g
N the intervals AW (O] © S [: (B’
ame 2 G e =
indicating whether o ) O © ©
they are perfect (P), Ei
major (M) or minor (m). P5

Induction work 2026-27
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The word augmented means “made larger.
\‘ by a half step, it becomes an AUGMENTED INTERVA
an augmented 5th (aug 5). To raise a sharp note by a half ste

| RN von 37

Augmented and Diminished Intervals

» \When a perfect or maj
L. For example,

LOLV-D

p, use a

The word diminished means “made smaller.
minor interval that is made smaller by a half step becomes a
4th (P4) becomes a diminished 4th (dim 4). To lower a flat note

i o - =
5 —oftco—#° 8 e
[ P9 4
| aug 1 aug 2 aug 3 aug 4 aug 5

# With the exception of the perfe
DIMINISHED INTERVAL. For example, a perfect

use a DOUBLE FLAT [ .

aug 6
ct

by a half step,

N O—
o o>
—O— R

or interval is made larger
a perfect 5th (P5) becomes
DOUBLE SHARP % .

o
<

aug 7 aug 8

unison, any perfect or

| Since lowering either note of a perfect unison would actually increase its size,
the perfect unison cannot be diminished, only augmented.

: + = 9L ®)
\ S # bo be 7
‘ S © © © © o
l dim 2 dim 3 dim 4 dim 5 dim 6 dim 7 dim 8

When the keynote and the upper note of an interval are not from the same major scale,
it is called a CHROMATIC INTERVAL. Minor, diminished, and augmented intervals are always

chromatic intervals in major keys.

Exercises

Name the
augmented
intervals.

Write the note
above the given
note to complete
the augmented
harmonic interval.

Name the
diminished intervals.

Write the note
above the given
note to complete
the diminished
harmonic interval.

n ﬂ" o o
4O = = Fo -
Z O pe— e — - [0) ) — O
O v O (s O
augb
)
é = — [©] =
augl augb6 aug3 aug4 aug5 aug8 aug7 aug 2
[a) i :
P I
#‘ LA {7',(, ”2 bo 19.000 ) LL.-\
—Po © 2.5/ S S i
D) © o £ S e
dimb
<) (@)
7 O O
S "= = O
dim4 dim8 dim2 i i ;
dm7  dim3*" dim5  dime

Induction work 2026-27
[Music]
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RevieEw oF LEssoNs 35-38

A perfect interval is the n A major interval is the B The two types of diatonic
distance between the root of distance between the root of 1
a major scale and the a major scale and the intervals are

' ' . 3 and

or . or

Name the intervals below and indicate whether they are major (M), perfect (P) or minor (m).

—9 Ir)() T O #‘9—_‘|7'tf

] P o O It
@—n—&—@—&——ﬁ—ﬁm‘, O = o
. © o Vet

md

(O]

*) O O

[§ ] [© ]

o

o)
9

P4 m6 M3 P1 M6 m7 P8 M2 P5 M7 m2 m3

A diminished interval occurs An augmented int_erval B Minor, dimiqished, and
*= when a perfect or minor occurs when a major or augmented intervals are

‘interval is made: perfect interval is made: 'called

(circle one) larger  smaller (circle one) larger  smaller intervals.

€ gri " e S S S S S e e S e e |

-

®

%45

8 20140
fpaninn

Induction work 2026-27
[Music]
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e T e
| m Lesson 47 ,/\/\/D 3(

Triads

h 5th
When three or more notes are sounded together, thed g?d %&d
hor Root Root

ination is called a CHORD. When a 3-note ¢
combination is called a O D:

consists of a ROOT, a 3rd and a 5th, it is call

; ; i e.
The root is the note from which the triad gets its nar:from the root.

To build a triad, measure the 3rd and the 5th upwar C Triad
C Major Scale

° = ;
T
P
[fan) = = - © Root
-
1 2 3 4 5 6 7 8
Root

C Triad C Triad

The root of a C triad is C. When N

a triad is in ROOT POSITION, it 5th ¥

will include every other note ﬂgfot %ﬁh
(C-E-G, D-F-A, E-G-B, etc.). 3rd

All the notes will be on lines
or all the notes will be in spaces.

Triads may be built on ‘%A = [0) 4 8
any note of the scale. 7~ (9 Q 3 g S S -2
In the C major scale, \;)U g 3 © ;e
the root position triads are: C D E E G A B C
Exercises
n Build triads using each hif o
of the following line 1rs—— P — S
notes as the root. —\;J)’ — o
Name the root note. S

notes as the root.

Name the root note.

E Build triads using each <
of the following space E O H
T S M ST

5th

Induction work 2026-27
[Music]
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C Lesson 48

y and Major Triads

ost important triads of a key are built on the 1st
ﬁare called the PRIMARY TRIADS or PRIMARY CHO
AN NUMERALS I (1), IV (4) and v (5). These three

» 4th and 5th scale degrees of the major scale.
RDS of the key and are identified by the
triads contain every tone in the major scale.

imary triads are MAJOR Major 3rd + Perfect 5th = Maijor Triad
DS because they consist B [
e root, a majo e St o
roc;_ h B D - LD —o-rerfect 5th Perfect Sth—|
fect 5th (see page 56). %1—_8!'\4:]? 3rd—L1 "o Sctai i Major 3rd
o Root Root

re are two other ways of forming a major triad: 1. select the 1st, 3rd and 5th notes of a major scale.

" : 2. add the interval of a minor 3rd (see page 57) on
: key of C major, the top of a major 3rd.
~ triad (or chord) is the C triad (C-E-G).

' triad (or chord) is the F triad (F-A-C). —A’}
‘ triad (or chord) is the G triad (G-B-D). Iminor 3rd —]
: ] y Major 3rd
mary triads in the key of C major: g
8 _ o e A
o5 [®) I P
o—2 — > (@ NS S—— )
g , 88
PRNE o ys oy v gl g TR -
F Major G Major | ) 3 v Vv 6 7 8
C Major F Major G Major

Id the primary triads in root position for each scale by adding two notes to the 1st, 4th and 5th
otes of each scale to complete the triad. Name each triad.

o O —%) = F
e @ EEEha b Ly — ¥y <
o O - TS ~ O O
e \;31 —
[ 3 Ve V. 6 7 8 [ a a3 s 1V SSV/ A Gl 7 8
o O o
o O ™ d. * B ~ O © ()
= -—1¥ [ fanNd o—O ™
o — A\NVJ [ @ M 2
. & Vi 6
12 L VA TR e [l SR 354 [VARYESIRGES 70568

3
1l
10
| 1\ A\ | 1\ \Y
) { lr)
5 o fa?
0]
E- v V | \Y) \Y

Induction work 2026-27
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SETIEREN Lesson 49 < HOLULD

Scale Degree Names —
mbered scale degree
Each tone of a scale can be identified by a name as well as tr)rz/eaa:lt‘hose v
(see page 43). The most important scale degrees are.the S:t e
primary chords are built: 1, 4 and 5. The three most importa
the Tonic (I), Subdominant (IV) and Dominant (V).

TONIC (1)
The keynote of a scale is called the TONIC. It is the lowe! /
is the 1st scale degree, it is given the Roman numeral . In C major,

DOMINANT (V) and SUBDOMINANT (IV)
The tone a 5th above the tonic is called the DOMINA %
is given the Roman numeral V. In C major, G is the dominant note or ¢

The tone a 5th below the tonic is called the SUBDOMINANT. Since the? subdominant ;\s t};e l:]:: sca|9.
degree, it is given the Roman numeral IV. In C major, F is the subdominant note or chord. The prefix
“sub” means under or below.

st and highest tone of the scale. Since the tonic
C is the tonic note or chord.

NT. Since the dominant is the 5th scale degree, it
ord.

Important!

The names of scale degrees were derived from an arrangement in which the tonic was the centra_\l tone.
The subdominant was given its name because it is the same distance below th? tonic as the dominant is
above the tonic. It is not called subdominant because it is just below the dominant. See bottom staff.

MEDIANT (iii) and SUBMEDIANT (vi)*

The tone a 3rd degree above the tonic (midway between the tonic and the dominant) is called the
MEDIANT (a Latin word meaning “in the middle”). Since the mediant is the 3rd scale degree, it is given
the Roman numeral iii. In C major, E is the mediant note or chord.

The tone a 3rd degree below the tonic (midway between the tonic and the subdominant) is called
the SUBMEDIANT. Since the submediant is the 6th scale degree, it is given the Roman numeral vi.
In C major, A is the submediant note or chord.

SUPERTONIC (ii) and LEADING TONE (vii)

The tone a 2nd degree above the tonic is called the SUPERTONIC. Since the supertonic is the 2nd scale
degree, it is given the Roman numeral ii. In C major, D is the supertonic note or chord. The prefix
“super” means over or above.

The tone a 2nd degree below the tonic is called the LEADING TONE - sometimes called the SUBTONIC.
Leading tone is most often used since the note has a strong tendency to “lead” to the tonic, as it does
in an ascending scale. Since the leading tone is the 7th scale degree, it is given the Roman r’1umera| viic.
In C major, B is the leading tone or chord.

In scale degree order, the name and Roman numeral of each scale tone is:

pieponcs,  Webias [SUenORNARRY §

G
)

i i \% v U e |
With the tonic being the central tone, the name and Roman
) numeral of each sc -
ale tone is:

EDIANT | LEADING TONE

% [ e © ,w
0,

\V vi vii® | i
*The reason for upper and lower case Roman numerals and the degree Sign (<) is ex 5 1 Vv
Plained in yp;
it 14, Lessons 58 & 59-
S

Induction work 2026-27
[Music]
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UL Lessowso |EREREE

7 (Dominans 7th) Chord

any pieces, a V7 (dominant 7th) ;
A hord is used i
minor 7th above the : > used instead of a V (domi i i
triad because it h root of the V triad (or a minor 3rg b plowid e T l.)u'ld N chord,
e it has 4 notes rather et above the 5th). The V7 is a chord and

~°minant + minor 7th = Dominant 7th

. Dominant + minor3rd = Dominant 7th
- Minor 7th ____ A
= £ 5th 0 ©
B——— o  —©-3d— T S
- root
7
v I 3

n, the 5th of 2 B 3
en, the V7 chord is omitted. The V7 chord then would have the same number of tones as

| and IV chor i i e y
g :fn i s whileistill retaining the quality of a 7th chord. This also allows the music to be sung
erformed by as few as three singers or instrumentalists.

7 :three primary chords are now I, IV and V7,

- ey
O
9 = or—g = O
<) b4 (®) ©
O © © =
\V) V7

es

rite the V7 chord for each key. Write the key name and letter name of each chord.

of: C Major

&2 : O | T ir) XA gj'nf
= L = I\\MU Y Z ‘fr‘ l\;)ﬂ\u bl
o
<tk
s O l)o f
| in the missing notes in O : Lo [8) 919
e following V7 chords. Z= 8 T ()
hich interval did you > o . = -
te the following V7
ords with the 5th
tted—include the F7 c7 G7 D7 A7

Induction work 2026-27
[Music]
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chord consists of n If the 3rd of a triad is B, the

or more notes root is the note

Primary triads are built on
the following notes of the
triad consists of a root, scale: (circle one)
and a | a. I I, Vv b.

c |, IvV,V d.

I, 1V, VI
II, IV, VI

; t of a triad i 4
e roo a triad is D, n Amaior rdas

5th is the note = a major triad.

SHOUCS  Review of Lessons 47-50 m

In a major key, primary
triads are always

triads.

n Another way to form a
major triad is by adding

the interval of a

on top of the interval of a

i
']
7ML
| 1\ V | v VvV
Write the primary triads in the keys of F and D major.
- )i
I 1,
b
| 1\ \% | vV V

hord is also called the
chord.

m A Il chord is also called the
chord.

‘ chord is also called the
chord.

E A lll chord is also called the
chord.

chord.

m A VI chord is also called the
chord.

A VIl chord is also called the
chord.

nclude the accidentals.
A G7 (e D7

F7 A7

Induction work 2026-27
[Music]
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ALLA BREVE see CUT TIME. (p. 65).

AUGMENTED INTERVAL When a perfect or
major interval is made larger by one half step

(p. 58).
CHORD 3 or more notes

sounded together (p.74).

CHROMATIC INTERVAL

When the keynote and the upper r.wte of an
interval are not from the same majf:r scale.
Minor, diminished and augmented intervals are
always chromatic intervals in major keys (p. 58).

CHROMATIC SCALE

== 1

e

A scale made up entirely of half steps in
consecutive order. On the keyboard it uses every
key, black or white (p. 51).

CIRCLE OF FIFTHS  Shows the relationship of
one key to another by the number of sharps or
flats in the key signature and the order in which
the sharps or flats occur (p. 53).

COMMON TIME G Means the same as the
time signature of % (p. 65).

4 2
CUT TIME ¢ 4 cutin half to 2. It indicates
there are two beats per measure and the half
note receives 1 beat (p. 65).

DEGREES The tones or steps of a scale. There
are eight degrees in a major scale (p. 43).

:AL T T i == {

4+ 253l Buanbi 7 8

DIATONIC INTERVAL ~ When the keynote and
the upper note of an interval are from the
same major scale. All diatonic intervals in the
major scale are either perfect or major (p. 56).

DIMINISHED INTERVAL When a perfect or
minor interval is made smaller by one half step.
(p. 58).

DOMINANT  The tone a 5th above the tonic
(p. 76).

DOMINANT 7th CHORD A chord built on the
5th scale degree consisting of a root, major 3rd,
perfect 5th (sometimes omitted), minor 7th (v7)
(p. 77).

DOTTED EIGHTH NOTE ch * In time signatures
with 4 as the bottom number, it receives % of a
beat (p. 64).

DOUBLE FLAT b Lowers a flat note by a half step
(p. 58).

DOUBLE SHARP % Raises a sharp note by a half
step (p. 58). 3

EIGHTH NOTE TRIPLET
When 3 8th notes are grouped together with a
figure “3” above or below the notes (p. 70).

ENHARMONIC KEYS Keys and scales that sound
the same but are written differently. The keys of
cf, Ff and B sound the same as the keys of Db, G
and Cb respectively (pp. 50 & 53).

sl ale

GLOSSARY & IN Book 2 and the page ©

Includes all the terms and symbols us

pex oF TERM

ed in i
vALS (2nd. 4th, 6thce
ED INTER' gt o

EVEN NuMBERt-:en from line to S

octave) Are wri
to line (p. 52)-

=3
2nd 4th
HARMONIC INTERVAL
Two notes sounded
together (p- 52).

ick-1 otes
INCOMPLETE MEASURE See pick-up N
(p. 71).
INTE! i
The distance in pitch
betweell two notes (p. 52)- ‘ 5
o e begins

KEYNOTE The note on whic
and ends (p. 43).

KEY SIGNATURE (Indicates the
notes that will be sharped or
flatted each time they appear.
These are placed right after
the clef sign (pp. 46 & 47).

=

LEADING TONE The 7th scale degree (vii)
(p. 76).

MAJOR INTERVAL The interval between the
keynote of a major scale and the 2nd, 3rd, 6th or
7th of that scale (p. 56).

MAJOR SCALE A scale made up of eight notes—
two tetrachords joined by a whole step (p. 43).
Whole Step
20N ]
— T T T

LG Tetrachord !

MAJOR TRIAD Triad consisting
of a root, major 3rd and perfect Perfect Sth.
Sth (p. 75), Ao 31

MEDIANT  The 3rd scale degree (jii) (p. 76).

e
MINOR INTERVAL When the interval between

the two notes of a major |
> jor interval (2
or 7th) is decreased by a half step ((pm"s'grd' 2

L ¢ Tetrachord -

MELODIC INTERVAL
Two notes sounded
separately (p. 52),

MOVEABLE Do | Solfége, Moveable po

means the syllabes ap
ply to the sa|
degrees, regardless of the key. For':)e(::r.l\lee

in the key of ¢ the ke
7 note C "do”
!n the key of F, the keyynote Fc Sl ]
is also called #do (p. 59)

OCTAVE The interval o
of an 8th (p, 52). %

oDD NUMBERED INTERVA
5th and 7th) Written fro
Or space to Space (p. 52)

LS (unison, 3rg
m ling to line 4

s & SYMBOLS

n which they are first introduceq.

PERFECT INTERVAL The i"tewa|
keynote of a major scale and the Ue_tv,eh‘ .
or octave of that scale (p. 55)  “Mson, 4{;
PICK-UP NOTES g
Some musical pieces ;
begin with an (123
incomplete measure. This note (or
known as a pick-up note (p. 71), Otes)
PRIMARY TRIAD/CHORD
Triads built on the 1st, 4th
or 5th notes of the major
scale, identified by the
Roman numerals |, IV and v (p. 7).

PRIME INTERVAL See UNIsoy (p. 52)

ROMAN NUMERALS Numbering Syste
identify the scale degree on Which the :f;‘used 4
org i

built (p.75).
ROC‘ ‘xe note from which th,

name (p. 74).
ROOT POSITION A triad where
notes from lowest to highest are.
(p- 74). §
SIXTEENTH NOTE e

In time signatures with 4 as the bottom Nt
it receives % beat (p. 62). l

SIXTEENTH REST ¥ In time signatures With 4
the bottom number, it receives % beat of silence
(p. 63).
SOLFEGE A system of reading musical notesty
assigning a different syllable to each note (p.59

SUBDOMINANT The 4th scale degree (IV) (5.7,
SUBMEDIANT The 6th scale degree (vi) (p. 76)
SUPERTONIC The 2nd scale degree (ii) (p. 76).

SYNCOPATION When the accent in a musicl
Passage falls on the weak beat (&) rather thn
the strong beat (1,2,etc.) (p. 71).

TETRA Four (p- 43).

TETRACHORD A series of four notes having
Pattern of whole step, whole step, half e
The four notes tetrachord must be in
alphabetical order.(p. 43),

€ chorg Gy

he Order of
ro0t, 3rd,

R
W w H

_ L 23 S
TIME SIGNATURE € or 1, Corz, ?a“ftifig
atthe beginning of a piece of musxcha uppe!
clefsign. It contains two numbers. T b
Number tells how many beats are I e_:: whet
Measure and the lower number indicat® |

WPe of note receives 1 beat (pp. 65 & © ,

TONIC The first scale degree or keynot¢ ="
scale (1) (p. 76). "
Wit

T'?“"SPosmon When a melody i rew‘
With the exact same sequence of 0%

'NerVals into another key (p. 59)- g
[}

{ “:'AD A 3-note chord consisting
Staroot, 3rd ang sth (p. 74).
TRIBLET  See gth note triplet (b- 70 E
tuvws‘on The interval between =
ientical notes (p. 52). N ef
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. y Root Position 1st Inversion
rst inversion can be made from a C triad
y moving the root (C) to the top of the chord. S SO Root
| g 834
’ oot € ©

CEG becomes EGC

All letter names are the same, but the 3rd (E) is
now on the bottom, and the root (C) is now on
sion Triads in C major top. This is called 1st INVERSION.

on the bottom).

©

r O (9 O O © g— O

:; © [0) ) 8 S O
1 S >24 (0] O
5 In 1st inversion, the 3rd is always the bottom note
5 d CLOSE POSITIONS
5 1 the notes of a chord are spaced within an octave, it is in CLOSE POSITION.
5 the notes of a chord are spaced larger than an octave, it is in OPEN POSITION.

Open Position Close Position Open Position
5 5th
! e Root Root
5 5th 5th
; © Root 3rd 3rd
i Root Position 1st Inversion 1st Inversion
7
7
j o -
7 ewrite the foll‘owir?g = = = o § (33
3 ot position triads in E (3 8
3 n position.
3 4
3 sing the given notes as o > )8
root, add the 3rd and O © =
; below each note to
) ke 1st inversion triads
) he key of C.
; * -
) the given notes as
| , add the 5th and = = ©
hove each note to ===

inversion triads in
f C (close position)-

Induction work 2026-27
[Music]
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UL
EETIRE Lessonsz o

Triads — 2nd Inversion s J

d) to the top.
. west note (3r
Any 1st inversion triad may be inverted again by moving the 0.

1st Inversion

The second inversion can be made from a 1st inversion
C triad by moving the 3rd (E) to the top of the chord.
EGC pecomes GCE

|| letter na
Q now on the pottom, and the root (C) is ngy,
in the middle- This is called 2nd INVERSIQN,
2nd Inversion Triads in C Major
(5th is on the bottom). g 8 8
[\ S Q
\J [®] =4 [ )]
2—0 © S
10N Pas [® ] 2=
DAY e
)

In 2nd inversion, the 5th is always the bottom note. e
Open Position

2nd Inversion

mes are the same, but the 5th @

Close Position = Root
3rd 3rd
K
2nd Inversion 2nd Inversion
Triads in all Positions (close). )
Root Position 1st Inversion 2nd Inversion Root Position
A ‘0
7 >4 7$y
= R = © Root > ¥ Root <> Root
17s = = Tho————
ZNEv) b4 3rd-©
@) Root &

interval of a 4th. 1st Inversion

Exercises

I
: . |

Root position: root is on the bottom. Both inversions: In close

1st inversion: 3rd is on the bottom. position, the root is always 4th” 4th k

2nd inversion: 5th is on the bottom. the upper note of the

2nd Inversion |

|

I~
M

n Rewrite the following ).

%

close position 2nd

inversion triads in

oo
a (o
goo

open position.

E Rewrite the following
root position triads in

(9]

2nd inversion (close

¢

position).

B Using the given notes as
the root, add the 5th
‘ below and the 3rd
above to make 2nd
inversion triads in the
key of C.

Yt S B ...

A

Induction work 2026-27
[Music]
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77 Chord—1st, 2nd and 3rd Inversions

The V7 chord_gan also be inverted. Since the V7 chord is a 4-
different pOSItions: root, 1st inversion, 2nqg inversion and 3r

n_ote chord, it can be written in four
o d inversion (7th at the bottom).
CIOSe Position

7th —7thdOQRoot ___— > SR Do
\Brd—ﬁ 7th_‘38'Root 7th- Root

Root-€ th-©
Root 1st
Position Inversion Invzm?I 3rd_
(root on bottom) 3rd ersion Inversion
(3rd on bottom) (5th on bottom) (7th on bottom)

In 1st, 2nd and 3rd inversions in close position, the root is always the upper note of the interval of a 2nd.

Exercises
Hob: 1st 2nd 3rd
Write the 1st, 2nd and #
3rd inversions for the & o5~
following V7 chords in Py o
close position. D7
1st 2nd 3rd
Root
) $ o
b. /4
T[ 3
A7
- fot 1st 2nd 3rd
gl
. ZAS5F ¢
[ fan N
NSV AT
PY) 5
c7
S 1st 2nd 3rd
4. O
F7
: ; " 0 I P 0 ) !7“9 4

n Indicate the inversion of ~ —f— el Oy — 3 348 g—oF
the following V7 chords. &) 34 S he —J3 —

E c7 A7 F7 D7 A7 F7 D7
et w=e —
Write the following rdjSth—'s'e'l 3rd—

H V7 chords in the given 7th PO—7th— 2 5th ¥ 7th ]
mvers:ion.s. The bottom 3 & A7 D7 7 = 5
note is given. Add d 1st 2nd 1st 3rd 2nd 3rd
accidentals where needed 3r

L | —

Induction work 2026-27
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F Conn Lesson 55 |EETEIRERE

: ijbord Progressions

S:f:lazgcr’;: c(g"tpr_OQress) from one to another are called a CHORD PROGRESSION. Because the
L e m:I a('ifj all the notes of the major scale, they can be used to ACCOMPANY (play along
odies. In many chord progressions, a V7 chord is used in place of the V chord.

C F C G G7 C
[0) o =
S (9] S
S < © b4 P
S S g
! v | \Y or V7 1

]:y ﬂ;ﬁc;\i :::d\/ss(;ﬂeih?;dsl \a/rehin ;ooftt position, the progression sounds choppy. To make it easier
play » the IV chord often is moved to th i i
1 is moved to the 1st inversion. Rl

o e ;:eoitg @ In the V chord, the 3rd (8) and In the V7 chord, the 3rd (B), 5th (D)
OVE ve. 5th (D) are moved down an octave. and 7th (F) are moved down an octave.

12221t ;r\\l\;elrsmn 1st inversion 1st inversion
Qwer, 1 octave lower 1 octave lower

_N N o
f’\ SN
i (an ’;.ﬁ\\ . #\ ~\\\\:I P
A;_)\I B e ANV ~a{r”
Vv iﬁ J ,;, A
Ve Ve

llowing positions are often used for smooth progressions.
there is a common tone between each chord.

Root Position 2nd Inversion  Root Position 1st Inversion Root Position

] Ero% e g:(g_—e—RQOt—hh Root gﬂ;
_ 1 = Sth I
© 5th Root 3d 3 g Root

Vs I V6  or 8 I

rite the chords in root
sition in the key of G e
ajor. Write the chord \é\l

symbol for each above | v | e |

ewrite the above chord I,
- " . .
gression to make it £
und smoother. Add ) .
>rd symbols. [ Ivé [ V6 and V§ [
the chords in root
0 I/
on in the key of F o A
r. Write the chord P-4
bol for each above I Vi | V and V7 |
te the above chord  &Yy:—H—
ression to make it ~Z b4 1
d . Add
d smoother. : S | V6 and V8 :

Induction work 2026-27
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m LESSON 56 <, [V LD N

> e 50.
Minor Scales B signatureS——see Book 2, ::?ure

Remember, there are 15 major scales with uniqué s):chat has the sameé keypld ;

Fce>:neevery r;1ajor key, there is a RELATIVE MINOR KE o RELATIVE MAJOR SCALE. .

1 e r

Each relative minor scale begins on the Gthc:lzt:nc:;:he note from which the scale gets its name,

The 6th note is the keynote of the minor s
8
1 2, 3 TTaEEE /
[a
==
C Major Scale o
@
%
A Minor Scale
2 3 4 5 6 7 8
A : A Minor  C Major
The keynote of a relative minor scale C Major A Minor
may also be found by descending a —9 — I
minor 3rd from the keynote of the . 0 [0)
major scale. ‘:Y m i
L_Mmi = Minor 3r
Conversely, the keynote of the relative Minor 3rd U
; ; Down P

major scale may be found by ascending L y ,
a minor 3rd from the keynote of the The keys of C major and A minor are relatives because
minor scale. they have the same key signature (no §s, no bs).

Exercises

n Write the relative minor key name and the key signature for each major key.

G major: minor

F major: minor
D major: i E
jor minor . I e Bb major: minor
.
A major: minor Eb maj
major: minor

E major: minor E g

\
Ab major- ;
_ T —
E minor
Write the following
minor key signatures
and scales.
D minor

Induction work 2026-27

[Music]
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al, Harmonic and Melodic Minor Scales

are three types of minor scales: the NATURAL, HARMONIC and MELODIC.

\TURAL MINOR SCALE uses only the tones of the relative major scale.
: o

k.

R 3 4 5LEREL 78
RMONIC MINOR SCALE raises the 7th tone (G)

If step ascending and descending. /—

ki

DR, - 5 g 7 8

: DIC MINOR SCALE raises the 6th (F) and 7th (G) tones by a half step ascending.
nds like the natural minor scale.

o '_#

g o i

B> 3 4 sillils: 47 W"g g8, k7 6. .5 4103 ]

i

’““onic Minor Scale is the most frequently used of the three minor scales.

TONIC INTERVALS OF THE HARMONIC MINOR SCALE

onic intervals in the harmonic minor scale are either perfect (P), major (M) or minor (m).

ect intervals are the unison, 4th, 5th and octave; the major intervals are the 2nd and 7th;
itervals are the 3rd and 6th. This is true for all harmonic minor scales. Compare with the
le intervals in Book 2, page 56.

‘,q — o> H O 9’
— O © O = T

[ @ 2 [§) [(® ] (@) O O <>
kPl M2 m3 P4 P5 m6 M7 P8
nison Octave

ite the following harmonic minor scales with key signatures using quarter notes.

larmonic Minor

3 Ascending Descending
7—
=
i~
larmonic Minor Descending
Ascending

Induction work 2026-27
[Music]
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—
Minor Triads ale degrees of a major scale,
Just as a major triad can be built from the 1st, 3rd and Stwesiiegrees of a minor scale.
a MINOR TRIAD can be built from the 1st, 3rd and 5th 52 Biror Triad

C Major Triad Minor triads consist
of a root, minor 3rd

Major triads consist
and a perfect 5th.

of a root, major 3rd
and a perfect 5th.

Build a minor triad
by adding a major 3rd
on top of a minor 3rd.

Build a major triad
by adding a minor 3rd
on top of a major 3rd.

C G F Fm G Gm
) - = T
Any major triad may be —— ’. L7
changed to a minor triad by X&) :5" % & : &

lowering the 3rd by % step. )
Major  Minor
Triad Triad

MAJOR and MINOR TRIADS IN THE MAJOR SCALE
In a major scale, only triads with the root on the 1st, 4th and 5th scale degrees are major triads.

Triads with the root on the 2nd, 3rd and 6th scale degrees are minor triads.

Major Triads* Minor Triads* Major Triads Minor Triads
.
Q)
£): = (9] - [ © M—=4 = © )
Z [®) )24 [®])

53— [ @ M S, S 2 <  — g o O

g O S J 8 ©
| 1\ Y i iii Vi | IV V ii iii vi

*Major triads are numbered with upper case Roman numerals (I), minor triads with lower case Roman numerals (ii).

Exercises e

n Build minor triads (adding accidentals where necessar
as the root. Name the triad.

q:
pd }78 O ——] A_/‘H
ras
O 24 P= >

E Label each triad in the
keys of F and G major
using upper and lower
case Roman numerals.

y) using each of the following notes

Induction work 2026-27
[Music]
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The Primary Triads in Minor Keys —

As in the major keys (see Book 2, page 75), the most impo;t:?,
and 5th scale degrees of the minor scale. They are called t s
and are identified by the Roman numerals i, iv and V. These

A Harmonic Minor u.“ S
S s——Hff——o——41 ﬂ

minor key are built on the 1st, 4y,
ADS or primary chords of the key
tain every note of the minor scaje

t triads of a
RIMARY TRI
ree triads con

=7 {g P= O et 7 8
g : Vv 6 :
2 3 iv ; sed
7 mlinor B minon E Major (raised)
; t, @ minor 3rd a
* Notice that the i and iv chords are minor chords because they consist of the roo nd a

perfect 5th (see page 92). .

pag use it consists of a root, major 3rd and perfect 5th,

* The V chord is a major triad, as in the major scale, beca

The G is sharped because the A harmonic minor scale has the 7th raised a half step.

Am_BARCEEDM-E, F G° Am

HARMONIC MINOR TRIAD SCALE
In the harmonic minor scale, triads built on the:

* 1st and 4th scale degrees are minor triads,

* 5th and 6th scale degrees are major triads,

Ama Bl EPm (E. F. G° Am
| * 2nd and 7th scale degrees are diminished triads
(see page 93), I o Ll i g
) ol &I S10 ©
* 3rd scale degree is an augmented triad (see page 93). e E; a()f 4 TS .

Exercises

n Build the primary triads for each minor scale by adding two notes to the 1st, 4th, and 5th notes
of each scale to complete the triad. Use the harmonic minor scale (raised 7th). Name each triad.

E minor

Em Am B

a o) = — P=Y O S O ] E 12
| v

E minor v

ey "
o7
= 5 PN 0] M s H
i
D minor LY v
A¥l
i fan Y4
; ANV Py O
| b, iv v
D minor
ey L3
Z h
vV
5 e v eo—m—wa -]
i -
v vV

Induction work 2026-27
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Lesson 61
r Chord Progressions

use the i, ivand V triads contain all the not
simple melodies in minor keys.

es of the harmonic minor scale, they can be used to accompany
In many chord progressions, the V7 chord is used instead of the V triad.

Am
2 Am E E7 Am
© LO o [Q Minor 7th
=4 O IO ) T
© Q L ®) TP Root [®)
(o) 3
i i ;
LY, i WIEEr i

ake this mlnor‘chord progression sound smoother, the iv chord is moved to the 2nd inversion, and
or V7) chord is moved to the 1st inversion.

R e In the V chord, the 3rd (G}) and In the V7 chord, the 3rd (G, 5th (E)
10 ave. 5th (B) are moved down an octave. and 7th (D) are moved down an octave.

2nd inversion 1st inversion 1st inversion
1 octave lower 1 octave lower 1 octave lower

Py %8 ~ iy . o~
Ll
=~ % TSSO )80
= =
ivd v Ve V7 Vvé
ollowing positions are often used for smooth progressions.
e there is a common tone between each chord.
Root Position 2nd Inversion  Root Position 1st Inversion Root Position
8 T30 R el P
O 5th Root 3d 3rd Root.
i iva i VLR R i
ember, when a triad is not in root position (close position), the root is always the upper note of the
arval of a 4th. When a V7 chord is not in root position (close position), the root is always the upper
of the interval of a 2nd.

V ri'tt? the.: chords inroot ~ —/ # =
® position in the key of E - 8
@ |

" minor. Write the chord
_symbols for each above
the staff.

‘Rewrite the above chord /- #¢

rogression to make it 10— —

‘sound smoother. Add Py

_chord symbols. i

‘Write the chords in root %ﬁ
‘position in the key of D 3
inor. Write the chord

bols for each above

e staff.

vrite the above chord 5
ogression to make it

ind smoother. Add \
d symbols. i

iv i V and V7 i

iva i Ve and V8 i

iv i V and V7 i

ivi i V6 and V& i

Induction work 2026-27
[Music]
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In the key of C, for exampl
or flats would be used. There are seven mo

of C, the modes are:

Beginningon C —

Exercises

a.

a.

Just like a major or minor scale,
begin on any scale degree of a major sca

e, a mode can begin a

Modes Related to the Major Scale:

a MODE is @ scale
le using t

D — Dorian mode

W > GO mMm
l

—  Phrygian mode
—  Lydian mode
Mixolydian mode
—  Aeolian mode (natural minor scale)

—  Locrian mode

The following three modes relate to the major scale. (H = half step.)

des a

(oo P

IOﬂiﬂn;

of eight. no
he key signa

nd end on C (),
ltogether and ea

lonian mode (major scale)

tes in alp
ture of t

Mixolydian and Lydian
habetical order. A mode can
he parent scale.

‘

on D (i), on E (iil), etc—no sharps
h has a Greek name. In the key

To easily learn how to build any
mode on a keynote, it is helpful to
relate the keynote to a major or

natural minor scale with slight

alterations.

A C lonian —H—/ bl
IONIAN MODE— 7 = < © ﬂ
a major scale. \;)u — © (0] © n
o
1 2 3 4 5 6 7 8
MIXOLYDIAN MODE— _p © Mixolydian —H— EaH
a major scale with the 'l’(un == O
7th lowered a half step. XY P=S O LE S —
=3 O i
1 2 3 4 5 6 )7 8
LYDIAN MODE— s Sl aly
a major scale with the v — =t
4th raised a half step. X&) — ¥ © o) © O
ge oo 2
1 2 3 (#)4 5 6 7 8
Fill in the missing notes in the following lonian modes %
G lonian F.| A
onian
+)— — O
Z P 0 ) b. Py 2= H
© O >
Fill in the missing notes in the followi i
owi i
G Mixolydian "9 Mixolydian nlol\(/jleS.
ixolydian
?5* > O
PN ) O 1 b. —
— £9) o

G Lydian

H Fill in the missing notes in the followin

——

)

[© )

=z

9

?

O
<

g Lydian modes.

F Lydian

" EgE

Induction work 2026-27
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(oo

Jes Related to the Minor Scale-

‘

jan, Dorian, Pl.rrygian and Locrian

A Aeolian H
oo o= = R e
al minor scale R (G © S —
J >
3 4 5 6 7 8
- . A Dorian
vooe— ) ey —H—
al minor scale with S — o—fe o = -
h raised a half step. S == A = ;
' D)
! 2 3 4 D367 8
A Phrygian
YGIAN MODE— e Ay 8
| minor scale with == == P (o) © O
d lowered a half step. 18— —
1 (k)2 3 4 5 6 7 8
DCRIAN MODE—
7 ral minor scale with Allogian
2nd and 5th lowered a ‘a —H— P - -
ep. This mode was = = P=N 720) ©
ed in ancient times H— —
only occasionally 1 ()2 3 4 )5 6 7 8
modern music.
Fill in the missing notes in the following aeolian modes.
' E Aeolian D Aeolian
: A o
O © b. # O S
P § ) \\a\) O O
o B
ill in the missing notes in the following dorian modes.
~ E Dorian D Dorlag
al ==
? (9] b
= P ) b. s = O
= = e
. s ; i des.
Fill i icsing notes in the following phrygian mo -
.,Flllalhm t-he missing D/Bhryglan
Phrygian = —
+ [0 et
—-G:-—(‘ b- = (0]
© ] ) ke

- —Ss—m——E———

Induction work 2026-27
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REeVIEW OF LEssons 60-63

g Write the primary chords in the keys of B and G harmonic minor in root position.

B minor G minor
N o 5" AT
e 1 % i_ll—‘n
B t &2
i
bt : IV N/ i iv V7
gy Write a D mixolydi 4
E rite a D mixolydian mode. —f
X A\NV
‘ D)
: Write a Bb lydian mode. -j):ﬁ
S , fH
pg Write a B dorian mode. —5f
_ [ £an
A\NV
D)

Write a G phrygian mode. &)
=

1.8

R

J Word Search: Solve the clues, then circle the words which may appear across,
down, diagonally or backwards in the puzzle. Words may overlap.
v . Mode that is a natural minor scale.

b. Numbers to the right of
chord symbols—I6 .

" ¢ Three note chord consisting of a root, 3rd, 5th. F
| IV I V7 | =achord ;

Major triad with the 5th raised a half step.
Mode that is a major scale.

Three or more notes sounded together.

I, 1V and V are the triads in any key.

. AG7 chord with the F in the
3 bass = inversion.

o m C

w O -2 O < »
2% 1 Z a2 Zs 16)
N o BN

j. Mode that is a major scale with the 7th
~ lowered a half step.

.' 'A___triad: root, minor 3rd, perfect 5th

m 2 T & z2z c 2

. Mode that is a natural minor scale with
the 6th raised a half step.

Vlinor triad with the 5th Jlowered a half step.
nor scale with the 7th raised a half step.

e that is a natural minor scale with
2nd lowered a half step.

e root of a chord is not the

Tt SR S S e O ()
O =0

o O »

m
® O T » =2 < » O » O =™
= Zz2 0

w » » W U m I C O

meix © m O T O >JW O > O O
o)

m @w v =

« T O m O

B < Z 2IX

X

- » »® € = O©

i T R

o TG O <tm > =

a major scale with the 4th raised
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